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LETTER FROM THE PRESIDENT 
by Enid Cooke 

Mottos are useful touchstones. It is helpful 
to return to them now and then to see if we are 
keeping in touch with ourselves. The one that 
Lloyd Shaw often sued during the 50's was, "Keep it 
simple; keep it folk." He saw square dancing 
becoming too cerebral and complex, losing its folk 
origins. He saw it being fitted into rectangular 
and square patterns and losing the movement and 
flow of its traditional patterns. That trend, I 
think, has continued to this day. 

But there is another motto that we adopted in 
the early years of the Foundation. I believe it 
was borrowed from Scottish weavers, and it is, 
"Keep the quality up." We all know quality when we 
see it. In dance it is that wonderful experience 
when music, choreography, calling, and dancing come 
together and maker something that is more than the 
sum of its parts. In a single word, it is joy. 

Unfortunately, we sometimes are more aware of 
quality by its absence. It is possible for people 
to embrace everything that seems "folksy" and to 
forget about what constitutes quality. I have 
encountered people who contra dance a few times and 
then write down a few contras on 3 x 5 cards and 
feel equipped to call a contra dance. They have no 
sense of the musical phrase, and soon the dance and 
the melody part company. The caller is ready to 
call the beginning ,  of the dance sequence, but the 
band hit the beginning of the music a dozen bars 
ago. It is a punishing experience for anyone who 
has experienced a well-timed contra. 

Ten years ago I felt that the missing element 
in the quality equation was often the music. In 

(continued next page) 



insisting on live music, people were inclined to 
thin] that any live music was better than recorded 
music even if the band couldn't play up to speed 
and/knew only ten tunes. Now we seem to have a 
wealth of competent, experienced dance musicians. 
In some cases a band may be the starting point for 
a contra group. The musicians want to play for 
dancers, so they draft a caller or become callers 
themselves so that they can play for dancers. The 
wonderful dance weekend that we attended in Denmark 
last May had just such origins. It had started as 
a weekend for musicians, and then they invited 
dancers to come. Fortunately there were well-
qualified dance teachers to respond to the 
invitation. 

Certainly people can have fun moving in rhythm 
together, whether they are on phrase or with the 
melody or not. Indeed they may be dancing as their 
ancestors did, calling on a volunteer prompter from 
their midst to call out the dance. It's just that 
it could be so much more wonderful. What Lloyd 
Shaw and other dance leaders across the country 
discovered in our dances was their enormous poten-
tial for beauty and joy. Knowing that that poten-
tial exists, we shouldn't settle for anything less. 



FRANK'S BIRTHDAY DANCE 
by Don Armstrong 

This dance was written to honor LSF lawyer 
Frank Plaut on the occasion of a recent birthday 
milestone. It was presented to Frank at the 
celebration party at Chief Hosa Lodge on September 
26, 1992. The dance was written to fit the music 
of the medley,"Chickadees/Silver and Gold/Sarah 
Dell", as found on the "New England Chestnuts" 
Album, Side A, Track 4. 

FRANK'S BIRTHDAY DANCE 

Formation: Improper Duple. 

8 cts. Two Ladies Do sa do 

8 cts.. Men pass by the right, turn partner 
left: Men pull by each other with R 
hands, turn own partners with L hands 
dance into the center to face each 
other to lead into the: 

16 cts. Ken lead, Hey for Four 

16 cts. Men turn R full around, then corner lady 
swing 

$ cts. Take her, half promenade 

8 cts. Right and left thru back. 

Note: 	All hand turns are 'Pigeon Wing' (hands up 
and elbows down). On the 'Hey for Four', be sure 
to complete the movement right back where it was 
started. 

-4- 



DANCE CENTER CALENDAR  
from Donna Bauer 

Mondays -- 8:00 to 9:15 PM--UNM Ballroom 
Tuesday -- 5:15 to 6:45 PM--Karate 

-- 7:00 to 9:00 PM--UNM Continuing 
Education/Private dance practice 

Wednesdays-- 9:30 to 10:30 AM--Dance Movement Class 
5:45 to 7:15 PM--Contra Dance Class 
7:30 to 10:00 PM--Scandinavian Dance 

Thursdays -- 1:00 to 2:30 PM--Dance Class 
5:15 to 6:45 PM--Karate 
7:00 to 9:00 PM--Exhibition Dance 
Practice 

Fridays -- 7:30 to 10:30 PM--UNM Ballroom Dance 
(thru 12/18 and late January thru May) 

Saturday -- 9:00 to 10:30 AM--Karate 
-- 3:30 to 5:00 PM--UNM Continuing 

Education/Private dance practice 
2nd Saturday-7:30 to 10:00 PM--English Country 

Dance--music by the Boxwood Consort 
Sunday 	-- 3:30 to 4:45 PM--UNM Ballroom 

-- 5:00 to 7:00 PM--Dance practice for 
Performing Group 

Please feel free to contact Donna Bauer if you 
are planning to visit the dance center in the near 
future. The address and telephone number for the 
center are listed on the inside of the front cover 
of this publication. 

LTI REDS PA EQUIPNEIT 

The 11F Leadership Trellis, fastitite and PA essiplest for their yearly sessiees. 
If you hive opipait to donate or all for this oat  lot Coble Cohen kasv (see 
address inside bark corer). 
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LINES ABOUT SQUARES  
by Dick Pasvolsky 

After the conclusion of the Revolutionary War, 
many of the French remained in America as dance 
masters to continue teaching the popular French 
dances that they had introduced to the colonists 
when they came to America to help fight the 
British. Most of those who stayed, were military 
personnel, who were joined by French civilians who 
left their home country to avoid the French 
Revolution. 

Because a very high percentage of the dance 
masters in America during the latter stages of the 
eighteenth century were French, most of the dance 
figures retained their French names. The American-
born dance masters of the period used the French 
terms, but as they created new figures, they gave 
most of, them American names. Many of the figures 
used in that period still retain their French 
designations in our modern square dancing program. 
Promenade, dos a dos, and chasse (pronounced 
"sashay") are staples of the present-day square 
dance vocabulary. 

Many cultural and social changes came about as 
a result of the French Revolution (1789-1799), a 
revolt against the monarchy and aristocracy and the 
ideas and ideals that they represented. Of great-
est importance to the dance customs of that period 
were the extreme changes in the dress styling. A 
shift-like chemise dress, usually made of muslin or 
other soft material, replaced the very cumbersome 
hoop skirt. The many layers of petticoats were 
reduced to but one undergarment. Gone were the 
cumbersome headdresses. Men's clothes were also 
redesigned for greater comfort and ease of 
movement. Inspired by the revolutionary fervor and 

(continued next page) 
- 6 - 



relieved of their restrictive clothing, the French 
speeded up their music and livened up their 
dancing. 

The new spirited dance craze spread quickly to 
America. Before 1794, only one dance ,bOok had been 
published in America, that by John Griffith in 
1788. From 1794, coincidentally the year that the 
reign of terror ended in France with the fall of 
Robespierre, to 1800, at lease thirty more appeared 
in print, most of then in New England. 

Calling had not yet been introduced to the 
dance activity, so the cotillions, by far the most 

-popular of the country dances done in the square 
formation at that tine, still had to be memorized. 
To help dancers learn and keep in mind the direc-
tions for the figures and the sequence in which 
they should be danced, the directions were printed, 
usually on playing cards and fans, for handy 
referral. 

The verse-chorus, or change-figure, format 
remained the dominant one throughout most of the 
first decade of the nineteenth century. In that 
format (described in more detail in the March, 
1992, edition of this column), a series of verses 
called changes is danced in a pre-determined, 
standardized sequence with each of the changes 
followed by the figure to the particular cotillion 
being danced. During some periods, as many as 
twelve to fifteen changes were on the official list 
to be danced in every cotillion unless modified by 
the person in charge of the dance. That format, 
especially with the large number of changes, was 
very popular with the country dancers used to long 
contras in which the dances continued until every 
couple had been active at the head of the set. 

Political leanings did influence immensely the 
development of square dancing in America during the 

(continued next page) 
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War of 1812. In New England, where most of the 
populace were pro-English, contras still dominated 
the country dance programs. But, in the rest of 
the country, angered by English blockading of 
French merchant ships and problems related to 
westward expansion, people would do only the French 
square dances, boosting their popularity 
enormously. 

Between the outbreak of the war in 1812 and 
the end of the decade, two very important things 
occurred: the quadrille was introduced formally' in 
England and calling was invented. 

Early in the eighteenth century, the word 
"quadrille" was the designation given to groups of 
4, 6, 8, or 12 dancers dressed alike who danced in 
French ballets. When the contredanse was intro-
duced into the French ballet "Fetes de Polymnie" in 
1746, the dance became known as the "quadrille 
contredanse" and later shortened to "quadrille". 
The quadrille became quite popular in Paris, but 
its popularity did not reach beyond France until, 
in 1815, Lady Jersey put together a suite of five 
of the most popular cotillion figures and intro-
duced them in the five-part quadrille format at 
Almack's in London, England's most famous and most 
fashionable ballroom. The quadrille was introduced 
to American dancers and became very popular less 
than a year after Lady Jersey's "set" introduced 
the dance to London society. 

Each of the five parts of the quadrille was 
named for the cotillion from which the figure was 
taken. Part one was called "Le Pantalon"; Part 
two, "L'Ete"; Part three, "La Poule"; Part four, 
"La Trenis"; and Part five, "Finale". Part four 
was later replaced by "Les Trois Crochets". 

I have selected that early quadrille, which 
came to be called in America the "French Quadrille" 

(continued next page) 
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or the "Plain Quadrille," to be featured in this 
article. Space restrictions dictate that only two 
of the parts, or figures, be described in these 
pages. 1 have selected the first two to be 
presented here with French names and English 
descriptions as they appeared in Ralph Page's "A 
History of Square Dancing" series, published in 
Sets in Order magazine between November, 1972, and 
March, 1974. 

LE PANTALON 
1. Chaine Anglaise - Right and left over and back. 
2. Balancez a vos dames - Balance partners (in 

those days, a rocking step to the right, then 
to the left.) 

3. Tour de Main - Partners join both hands and 
walk in a small circle around to place. 

4. Chaine des dames - Ladies chain over and back. 
5. Demi Queue du chat - Half promenade across the 

set. 
6. Demi chaine Anglaise - Half right and left back 

to place. 
(1-6 danced first by the head couples and then the 
side couples) 

METE 
1. En avant deux de vis-a-vis - First gentleman 

and opposite lady advance and retire. 
2. En arriere - The same two cross and change 

places, passing from right to the right. 
3. Chassez et dechassez - The same two go off, 

each on the right side, and immediately return 
on the left. 

4. Traversez - The same two recrossing, regain 
their places. The gentleman then sets to his 
partner, and his partner to him (see Pantalon, 
no. 2). 

(continued next page) 



5. Chassez et rechassez - Same as in no. 3. 
6. Retraversez - Same as no. 4. 
7. Balancez YOB dames - Each couple takes both 

hands and turns around in their places; in 
regaining which, they leave go of hands. 

8. Tour de main - as in Pantalon, no. 3. 
(1-8 repeated by the six others.) 

More on this very important period of history, 
which featured the rise in popularity of the quad-
rille , the invention of calling, the phasing out 
of the cotillion, and the creation of the Lancers 
quadrille, will be featured in the next edition of 
this column. 

sun 

LIVE IONIC FUN 

For those of you who are interested in the preservation and growth of live ask for 
dance events, please consider the oppottuity to =tribute to that cause through 
buttons to the Live Ilesic Fond for the Rocky batik Duce Roendup. Each year 
amend a done perticiplits give Or portions of their time to provide this aided 
deicing Wooed throughout the week. Their only reclipenli is, frequently, their 
Own aliment in the piastre they provide; however;  we like to offer thee a sun 
scholarship to pay their to and SOU travel spay. This scholarship does not 
cow from the tuition paid by the other participants. Donations to this fund are 
lost welcome. Please send your contribution to Diane Ortaer, Director, Rocky 
Houten Dance Roundup;  4191W 40th St., Kum City, NO $4119. 

nut 

Rote: Copies of the Rocky Noutain Dance Run* Syllabus are available for 1912. 
Send per syllabus (includes postage) to Riau Ortur, 419 1111 40th Strut, bums 
City, AV 14111. 

—10— 



7/,/e/ces. g74-07ce 

TEACHERS, CALLERS, LEADERS....how many times 
have you needed just a few records for a class 
or a dance and you end up putting them in a pa-
per sack or dropping them down into- Mama's tote 
bag! 	Glen Nickerson has the answer for you - 
a custom-made wooden record case that will hold 
twelve 7-inch records. Fitted with brass hinge 
and a brass clasp that will not open acciden-
tally and a sturdy handle. It is finely-fin-
ished oak, lightweight ... a little gem that 
you will find useful many times. 

Order directly from Glen Nickerson, 606 Wood-
land Way, Kent, WA 98031. The price is just 
$20.00, postpaid. The Lloyd Shaw Foundation 
receives a commission on each case sold. 



The 
Lloyd Shaw 
Foundation 

Catalog 
Your best source for tested and tried 
materials - recordings for contras, tra- 
ditional squares, round and folk dances - 
the program for elementary education in 
records and on tape, the Special Education 
program, the excellent recreational dance 
program. These records can be bought 
singly or as a complete kit. Books, tote 
bags, record cases, record players and 
tape recorders. 

The Sales Division gives you prompt and 
efficient service. They are only a phone 
call away. 

Write for Your free Copy 

LSF Sales Division 
P. 0. Box 11 
Macks Creek, MO 65786 
(314)363-5868 



SAVE THE FOUNDATION THE COST OF A 
REMINDER MAILING BY SENDING YOUR 
RENEWAL BEFORE THE DUE DATE OF 

JANUARY 1, 19 9 3! 

THE LLOYD SHAW FOUNDATION 
Membership Form 

This is a renewal membership for: 

Name(s) 	  

Address 	  

Check the category of membership desired: 

Individual ($20) 	__Sustaining ($50)** 

__Couple ($30)** ___Patron ($ 100)** 

___Supporting ($35)** ___Life( $ 1,000)** 

___Club ($35) 

*AK dues and donations to the Lloyd Shaw Foundation are tax deductible* 

Send the completed form and accompanying 
donation (in US dollars or equivalent), to: 

Ruth Ann Knapp, Membership Chair 
2124 Passolt 

Saginaw, Michigan 48603 

Checks should be made payable to: 
the Lloyd Shaw Foundation. 



Come to La Foret near Colorado Springs, Colorado for 
Square Dancing, Contra Dancing, Folk Dancing, 
Fellowship and Fun! A full slate of experienced dance 
leaders make this a week to be remembered. 

DANCE ROUNDUP TUITION: 
Rates range from $25 to $70 depending on whether 
or not you are a Foundation member and whether or 
not you are a 'first timer'. Leadership scholarships 
and two work scholarships are available. 

RATES FOR MEALS AND LODGING: 
Single room -- $265 	Double room -- $220 each 
Children ages 3 to 11 staying with parent-- $200 

	■••••••& 

Rocky Mountain Dance Roundup Registration for 1993 

Name 

   

    

Address 	  

City 	  

State 	 Zip 	Phone: 	 

Housing request: 	Single ( ) 	 Double ( 
Children staying with parents ( ) No housing required ( ) 

Amount Enclosed: 	  
(Make check payable to Lloyd Shaw Foundation) 
Mail to: Diane E. Ortner, 419 NW 40th Street, Kansas City, 

MO 64116 

R ocky Mountain Dance Roundup 
July 4 - July 10, 1993 

Sunday slipper - Saturday breakfast 



You're Invited to our Dance at 

Copecrest -- in the Blue Ridge 

Mountains of North Carolina! 

Sunday Dinner thru Saturday Breakfast 

August 8 - August 14, 1993 

Staff: Don and Marie Armstrong, Ed Butenhof, Enid Cocke, 

Grant Logan, George and Onie Senyk, Henry Thompson, Lee and 

Gail Ticknor, Las and Ruth Woodard 

Cost: $389 per person (double occupancy) 

includes tuition, room and meals 

This Lloyd Shaw Foundation activity offers contras, squares 

(traditional and modern), couple dances, folk dances, solo dances 

The countryside, the mountains, and the weather are great, also; 

you may want to spend extra time before or after the dance week 

to explore, hike, raft or even shop in this North Carolina setting. 

Send your $50 deposit to Copecrest Dance Resort 

P. 0. Box 129 

Dillard, Georgia 30537. 



LSF SALES DIVISION 
P. 0, Box  11 
Hacks Creek MO. 65786 
(314) 363-5868 

Golden Oldies 

Barnacle Bill—LSF 519/520 

Swanee River—LSF 521/522 

I'm a Bum-'LSF 523/524 

Special Introductory Offer  - 
AU three records  for  $12,50. 

OR DE-11 T011frVif 

Original music by Al Brundage's band, The 
Pioneers; call:, on the flip side by Dick 
Pasvolsky. These records should be in the 
library of every caller doing one night stands, 
barn dances, church parties, traditional open 
dances, etc. 



Model 1453C 
	

Model 4330C 
12 wads. Variable Speed 

	
2 walla, %farts/ate Speed 

Microphone and Speaker  Jocks 
	

Microphone and Speaker Jeri. 

$245.95 	 $120.95 

Perfect Dance Partners. 

Model 1925C 43 
40 watts, Variable Speed, 
Microphone. Auxiliary and Speaker Jacks 

alifone phonographs and cas- 
sette recorders work hand-in-

hand with dance and music educators. They 
withstand the rigors of every day use and 
continue to deliver high-fidelity music re-
production. All phonographs feature rug-
ged vinyl-covered wood cases, metal turn-
tables, tone arms with locking devices, corner 
guards, and spring-mounted vibration 
reducing feet. 

Standard features on cassette record-
ers include cue and review, pause, and auto 

Modal 2483C Slam° Dual Cassano Recorder 
30 waits, Variable Speed. BBD Echo, Five Program Cueing 
Speak... Auxiliary and Two IA lecophsone Jack. 

$415.95 

end of tapeshut-off. AllC.alifone products 
carry a one year warranty and are UL 
a pprovcd. 

A proven leader in educational audio 
for over forty-five years, Cali Ione insures 
reliability and consistent performance in 
demanding environments. The complete 
line of Califone products are now avail-
able for the first time through the Lloyd 
Shaw Foundation. Contact the Sales 
Division for more inforation or to place an 
order. 



the KIT CASE 
custom designed and made 

for the Lloyd Shaw Foundation 

it Nvill hold a complete 
Elementary 

Recreation 
or Special Education Kit 

BUT NOW AVAILABLE AS A SINGLE ITEM! 

Soft-sided and insulated to protect your 

RECORDS - MICROPHONE 

all of your calling needs 
(and your lunches, too) 

It \\ ill  stand on its OWII 

only $8.50 

(plus S,  H) 

For more information 
or to purchase, contact: 

LSF Sales Division 
P. 0. Box 11 
Mack's Creek, MO 65786 
[ 413 ] 363-5868 



YEAR END SQUARE  
from Don Armstrong 

YEAR END SQUARE 	 Music: 7 1 32 Reel 
As called by Don Armstrong 
Suggested Music: The Fireside String Band F75-FW6 
"Year End Two Step" by Ralph Page, Side 1, Track 1. 

Formation: Square 	Sequence: A,B x 4, A 

A.  
Bow to your partner, and bow to your corners too, 
Dosido that corner girl, around that girl you do 
Then balance with your partner, and balance once 

again, 
Swing, swing, swing, yes swing your partners all, 
Allemande left your corner and and a right hand to 

your own, 
Grand old right and left, half around you roam, 
Then promenade your lady, promenade the hall, 
It's home you go and swing, yes, swing your 

partners all. 

B.  
First couple out to the right, and circle four 

around, 
Leave your lady, go on to the next, and circle 

three around, 
Take the man, go on to the last, and circle four 

right there, 
Leave him there in a line of three, and you go home 

alone. 
It's forward six and back, while the head two 

do sa do, 
The head two people swing, circle six around them 

go, 
Yes, circle six around, until you get back home, 
Then everybody swing, yes, swing your partners all. 

- II - 



THINKING ABOUT DANC4: Superb Piano  
by John Al. Forbes 

In the June (1992) ADC I wrote about traits, 
characteristics of good dance musicians. Philip 
Merrill, beloved and intimidating dance pianist, 
was the subject of "Thinking About Dance" in the 
September issue. This time I'd like to share with 
you my respect and admiration for some other piano 
players. I'll be heading into my 21st consecutive 
year as a staff member at the Berea Christmas Dance 
School about the time you receive this issue of the 
ADC so please note that I first met or worked with 
these people at that event. Also, I deeply regret 
that space does not permit writing about many other 
equally good piano players who, lucky me, also 
happen to be my friends. In alphabetical order: 

Dorothy Grossman has worked within the Berea 
(KY) dance music orbit for a number of years: with 
the College Country Dancers, various festivals and 
regularly scheduled dance events. She is a think-
ing pianist who has a marvelous organization to her 
music-packed briefcase. She usually has music for 
(me) the bass player, too. While the leader is 
teaching the dance, I'll look over the chord 
sequence and, where appropriate, perhaps suggest a 
change or two. She'll think about and try the new 
things--at least once. If they appear on the next 
round of the dance, I know my ideas have had a 
successfull acceptance. Dorothy's rhythm is 
impeccable and her stylistic background fits the 
needs of each dance tune. She can think and play 
at the same time. And she challenges my thinking 
and nurtures my growth. I've seen the results of 
her teaching in young, school-age musicians and 
Dorothy brings them along beautifully. 

(continued next page) 
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Linda Hanselmmn-Emery has a vivid, creative 
imagination coupled with a tremendous amount of 
what we call "classical" piano technique. She can 
translate to the keyboard virtually anything her 
mind can imagine. Her concertina playing is top 
quality, too. Dorothy Grossman's approach leans 
more to mid-range playing and chording. Linda uses 
all of the keyboard, letting bass and guitar 
project the basic chord structure of the tune. 
Many of you know Mozart's piano sonata movement 
that has come to be called "Rondo A La Turk." I 
remember the night we were medleying a contra 

-dance, and she put that into the middle of the 
music flow. It worked, and it worked marvelously. 
The dancers seemed to rise, in energy and joy, 
about two feet off the floor. Linda is another 
pianist who can play, think, and be aware of the 
total dance environment taking place. 

Atossa ("Toppy") Kramer "moonlights" on the 
faculty of the Berea College Music Department when 
not accompanying dancers. She also is a "free-
lance" woodwind professional in the central 
Kentucky area. Her piano playing is the equal of 
any I've enjoyed, but her specialty is the English 
or Playford dances. In this genre she always has a 
subtlety of taste that is unique, refreshing and 
enjoyable. Her technique and approach are that of 
a working, classically trained pianist. When 
playing for an English class at Christmas School 
with her brother-in-law Stan Kramer (we'll talk 
about him in more detail another time) they make an 
unbeatable pair. For some English dances she will 
take up the recorder (an instrument I first taught 
at Christmas School my first year there, 1972!). 
On the recorder, as they say, she has "fingers." 
And lots of taste, too. Her MA in clarinet 
performance does not get in the way of some fine 

(continued next page) 
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dance accompanying on that instrument. One year 
another fine clarinet player was on board at 
Christmas School. That was the week of the paired 
"Klezmer Clarinets", and they were fabulous. 

The three superb musicians considered above 
have three different approaches to the keyboard. 
Each are great in their own way. There are some 
common characteristics among these three that are 
worth noting. First, they remain, calm, almost 
happy, in the "heat of the battle" on the stand. 
Second, they have briefcases full of music organ-
ized in a logical, sensible way. They can find any 
tune within seconds. They all keep up on the 
latest tunes for dances, and they know their 
instruments well. They are versatile. And I 
respect and admire them very much. 

***** 

GRASSHOPPER SITTIN' ON A SWEET POTATO VINE  
from Pat and Diane Ortner 

We've found a tune that we enjoy playing both 
for dancing and just for listening. We first 
received a transcription from Ed Gebauer who puts 
together a band to play for contra dances in the 
Kansas City area. He credited his arrangement to a 
local fiddle player, Max Holt, but when quizzed 
about its origin, Ed said that he had heard it on 
the West Coast but had never seen it published. 
Later, a friend who plays banjo with the local 
Bluegrass groups said that he had seen tablature 
for it printed in a banjo publication. Still we 
have not seen the tune published or learned who the 
composer iv. Try out the tune on the next page and 
see if you dbn't enjoy it as much as we do. If you 
know who the composer is, please let us know so 
that we can give them credit in the ADC. 

(continued next page) 
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THE CHEYENNE MOUNTAIN HERITAGE CENTER  
by Enid Cocke 

Mary Sorensen of Colorado Springs has written 
to correct a possible misinterpretation of 
information about the Cheyenne Mountain Heritage 
Center mentioned in the minutes included in the 
September, 1992, ADC. She would like to stress the 
following points: 

"The Cheyenne Mountain Heritage Center will 
be located on land leased from the school 
district but will operate totally independently 
of the district, using none of the district's 
funds nor any tax dollars. 

"Heritage Center programs of outstanding 
engineers, scientists, astronauts, etc., mean 
interested students of District 12 may benefit 
from their presence." 

The Cheyenne Mountain Heritage Center is a 
project headed by alumni of Cheyenne Mountain 
School (where Lloyd Shaw was superintendent for 
many years) and residents'of the Cheyenee Mountain 
area of ColoradolSprings. The Center will promote 
educational and cultural programs to the benefit of 
the residents of the area and the students of the 
school district. According to a recent newsletter, 
the Center will also "house a valuable but present-
ly dispersed collection of art work which has 
developed over the past century." 

While Lloyd and Dorothy Shaw contributed much 
that will be preserved in the Center, it is also an 
attempt to go forward, creating new education 
experiences for people of the area. Just as Lloyd 
Shaw brought famous poets such as Vachel Lindsey, 
Carl Sandburg, and Edna Vincent Millay to Cheyenne 
School, the Heritage Center hopes, the newsletter 

(continued next page) 
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reports, to "enrich the educational program for 
Cheyenne students." 

At this point in their project the organizers 
are trying to reach all Cheyenne Mountain High 
alumni and any other interested participants in the 
project. If you would like to contact them, you 
can write: Cheyenne Mountain Heritage Center, 1118 
W. Cheyenne Road, Colorado Springs, CO 80906. 

The editors were very sorry to hear of the 
death of Henry Thompson's wife, Betty, in August. 
For those of you who would like to express your 
sympathy, Henry's address is listed on the inside 
of the back cover of this issue. 

HAVE YOU HEARD . . 
We have a great new TOTE BAG!! It is a 
roomy 10" x 14" x 4" of sturdy canvas in 
a deep blue, with the Lloyd Shaw Foundation 
name and logo in apple green - just about 
as close to the Foundation's original colors 
as you can get. Use it for record albums, 
mikes, shoes, call books, for shopping or 
traveling - a bag you can be proud of. 

$7.50. Order from the Sales Division. 
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POTPOURRI CONTRA  
from Donna Bauer and Merri Rudd 

Donna Bauer and Merri Rudd have been conduct-
ing a contra class for an Albuquerque group named 
'FOLKMADS'. In their teaching, they have found it 
necessary at times to compose contras to suit their 
teaching needs. When they wanted to teach the 
mirror image Do sa do, California Twirl, and 1/2 
figure of 8, they prompty composed a contra to do 
so. The idea came during a phone call and was 
worked out with pennies and 'nickels to represent 
the dancers. After the dance's trial run, some 
revisions were made as the result of a conversation 
with another caller from the East, so this is a 
cross-country contra. 

POTPOURRI CONTRA 

Formation: Improper Duple 
8 cts. Actives mirror image Do sa do Below 
8 cts. Swing the neighbor 
8 cts. 1/2 promenade across the set 
8 cts. Right and left thru back 
8 cts. Actives down the center, California Twirl 
8 cts. Come back and cast off 
8 cts. Actives 1/2 figure of 8 above 
8 cts. Actives swing in the center. 

Notes: 	The 'California Twirl' ends with the 
dancers in proper formation, so the 'cast off' is 
performed lady around the lady and man around the 
man. The set then becomes improper at the end of 
the 'half figure of 8'. The dance should flow 
nicely from the 'actives swing in the center' to 
the 'mirror image Do sa do'. 
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STIR THE BUCKET 

Being a part of the dance world is like being 
a part of an extended family. No matter where I 
go, no matter how far away I am from these friends, 
someone always has news about somebody I know. It 
brings a sense of closeness and keeps me up-to-date 
about people that I wish I could keep track of on a 
more regular basis. 

We were sorry to hear that Ed Butenhof 
underwent surgery again in August. We are glad to 
hear, however, that he has gone into it with a 
positive outlook, counting on getting back to 
hiking, biking, and dancing by the end of October, 
not to mention swimming and scuba diving! 

Rumor has it that Cal Campbell was hospital-
ized recently, too; we hope that the report was 
greatly exaggerated or, if not, that he is truly 
recovered by now. 

The people in Albuquerque got a boost to the 
dance activity lately with a wonderful spread in 
the local paper titled "Real Folks, Real Dancing". 
The article was the brainchild of Merri Rudd, 
recent LTI participant, and she and Donna Bauer 
also did a radio spot with live music and contra 
calling. The article quoted, among others, William 
"Doc" Litchman, and Donna reports that her phone 
was never busier answering requests for information 
about the six weeks of contra dance lessons 
mentioned in the article. The lessons were held at 
the Lloyd Shaw Dance Center, and Donna said, ". . . 
it was neat to see lots of people in the doorway 
and in line down the front walk just waiting to 
sign up." The leaders were overwhelmed when the 
class reached an over capacity size of 68 students, 
with more on the waiting list. The classes were 
sponsored by the New Mexico Folk Music and Dance 
Society (FOLKMADS). 
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EVENTS OF NOTE 

Whitsun Weekend American Dances in 
Hoepertingen, Belgium, May 28-30, 1993. 
For information about this weekend and 
other dance activities in Belgium, 
contact the Anglo-American Dance 
Service, Resedastraat 8, B-9920 
Lovendegem, Belgium. 

Rocky Mountain Dance Roundup, La Foret.  
near Colorado Springs, Colorado, 
July 4-10, 1993. Contact Diane Ortuer, 
Director, 419 NW 40th Street, Kansas 
City, MO 	64116. 

Leadership Training Institute, St. 
Scholastica Academy in Canon City, 
Colorado, July 11-16, 1993. Contact 
Calvin Campbell, 343 Turf Lane, 
Castle Rock, Colorado 80104. 

Blue Ridge Mountain Dance Roundup, 
Copecrest Dance Resort near Dillard, 
Georgia, August 8-14, 1993. Contact 
Ed Butenhof for information or send $50 
deposit to Copecrest Dance Resort, Box 
129, Dillard, GA 30537. 

8th. Annual San Diego Contra Dance Weekend, 
University of San Diego, August 6, 7, 
and 8, 1993. Staff: Don Armstrong, Paul 
Moore, Glen Nickerson. Contra, folk, 
quadrille, English country, and round 
dances plus special events and after-
parties. Contact Paul Moore at PO Box 
897, Running Springs, CA 92382 or call 
(714) 867-5366. 
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LLOYD SHAW FOUNDATION BOARD: 1992 - 1993 

Marie Armatrong 
PO Box 1060 
Canon City, CO 81215 
(719) 275-8755 

Calvin Campbe I I 
343 Turf Lane 
Castle Rack, CO 80104 

Al Davis 
1770 MM Alta Vista Dr. 
Corva 11 is, OR 97330 
(503) 757-0902 

Elizabeth 'L bba Gray 
P. 0. Box 2167 
Canon City, CO 81215 

Ruth Ann Knapp 
2124 Passolt 
Saginaw, MI 48603 

Grant Logan 
205 F inch Avenue East 
Ni I lowda le , Ont. Canada 
WM 481 

Dale Sullivan 
3915 Mil Pondsrosa 
Lee 's Suomi t, SAD 64064 
(407) 636-2200 

Fria Van Vlaendarmn 
Reeedastraat 8 
9920 Lovendegma , Belgium 
#32 91 729635 

Linda Bradford 
16185 M. 14th Place 
°olden , CO 80401 

Honry Caruso 
7245 Grant Blvd 
Mi ddleburg Heights, OH 
44130 (216) 243-1207 

Bf11 Ful lor 
420 Gusensway Drive 
Lexington, KY 40502 
(606) 266-7075 

Chuck flavors* 
4711 M. Berenice 
Chicago, IL 60641 

f 11 Lf tchman 
1620 Loa Alamos, NI 
Albuquerque, NH 87104 

Onf• Sony* 
Box 134 
Sharps, FL 32950 
(407) 636-2209 

Henry Thompson 
5462 Blachnut Street 
*Poston, TX 	77001 

EXECUTIVE COMMITTEE 
Don Armstrong 	 Frank Plaut , Atty. 
Enid Cocks 	 Suite C-400 
If 11 Li tartan 	 12600 Moat Col fax 

Lakewood, CO 80215 
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LLOYD SHAW RECORDINGS ARE AVAILABLE FROM 

LSF SALES DIVISION 
P.O. BOX 11 
MACKS CREEK, MO 65786 

TELEPHONE: 314/363-5868 

(All orders should be sent to this address. 
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